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Beat Monastery

The project is part of the section of the Corniche located near the Roucas
Blanc marina, currently undergoing a major intervention for the 2024
Olympic Games, at the northern end of the Prado plage. In this section the
Corniche implants itself between the built-up area and the embankment
of the Prado bathing park. The area is marked by the transition between
the Corniche at a high level and the Prado plain, as well as by the
heterogeneity of urban forms, between the gated communities of villas
on the hill to the north and to the south the collective housing complexes
typical of seaside areas.

[t is precisely on a square in one of these housing complexes that the
project focuses. The square is built on a platform at a higher level than
the Corniche, allowing beneath it a large space that was designed to be
used as a garage and office spaces. Two patios allow for the entrance
of light and the creation of exterior spaces at a lower level. The plan
develops in a relatively regular way, with the main axis perpendicular to
the Corniche, resembling a basilical plan. In fact, this similarity with this
classic typology allowed for the creation of a hierarchy of spaces that
dictated the distribution of the program, as well as the definition of rules
that originated the shape of those same spaces. This act of regarding
in a poetic way an apparently ordinary structure matches the spirit
of the Beat Generation of having everyday and banal subjects as
inspiration for their poetry.

Following a logic of minimal intervention, the project proposes the
insertion of wooden volumes that contain the program, as if they were
side chapels, leaving the central space corresponding to the courtyards
empty as if it were the nave of the church. As the entrance of light is
a fundamental concern of the project, the platform is pierced with the
insertion of toplights integrated in the structure of the volumes bellow,
with the function not only of lighting, but also creating some spaces
that allow the enjoyment of the view. Consequently, the platform level
is transformed into a new landscape punctuated by these volumes
coated in wood painted blue in a logic of reactivation of this public
space.

Elsa Escobedo, Luis Tavares
Beat Monastery
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A Skizophrenic Shoreline
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1. Poster inspired of Roucas Blanc baths - 1876, Marseille municipal archives
2. Roucas Blanc Beach - unknown date, Marseille municipal archives
3. Skizophrenic coastline evolution - 1820 - present, multiple sources
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Section 5 - Situation
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Section 5 - Functoins and Typologies
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Functions and typologies

. Landmark

Activities
Parking

Residential:

Detached house
Semi-detached house

Collective housing
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Section 5 - Landscape
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Landscape

‘ Trees
‘ Grass

Asphalt
Stone
Sand
Timber
Water

Deep water

Level gap

Mediterranean sea
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Section 5 - Accessibility
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Accessibility

‘ Access gates

Free access

Access under conditions

‘ No access

Main road

Secondary road

' Pedestrian path
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Section 5 - Vues
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Le Roucas-Blanc
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Section 5 - Vues

18

=

Municipal water stadium

Domaine des Calanques

Le Rouce




—— . S




Site Photos

20




21



Site Photos
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Prado Beach
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Site Photos
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Site Photos
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Earl Bostic and his trumpet player playing chess, Burt Glinn, 1960




No Problem Party Poem

first glass broken on patio no problem
forgotten sour cream for vegetables no problem
Lewis MacAdam’s tough lower jaw no problem
cops arriving to watch bellydancer no problem
plastic bags of melted ice no problem

wine on antique tablecloth no problem
scratchy stereo no problem

neighbor’s dog no problem

interviewer from Berkeley Barb no problem
absence of more beer no problem

too little dope no problem

leering Naropans no problem

cigarette butts on the altars no problem
Marilyn vomiting in planter box no problem
Phoebe renouncing love no problem

Lewis renouncing Phoebe no problem

hungry ghosts no problem

absence of children no problem

heat no problem

dark no problem

arnica scattered in nylon rug no problem

ashes in bowl of bleached bone & Juniper berries no problem
lost Satie tape no problem

loss of temper no problem

arrogance no problem

boxes of empty beer cans & wine bottles no problem
thousands of styro foam cups no problem

[...]

Diane Di Prima in A-M. Pegrum, S. Gavignet (2020), Beat Attitude, Femmes de
la Beat Generation. Paris: Editions Bruno Doucey, 115 p.
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Bank of England by Joan Soane, Joseph Michael Gandy, 1830
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Context map

1:5000

33



==

BL
AL

sBuimesq Buisix3g

Existing Plan

Level 1
1:500

34



35



BL
AL

sBuimesq Buisix3g

Existing Plan

Level O
1:500

36



37



Existing Drawings
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Existing Drawings
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Existing Drawings
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Existing West-East Section
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Existing Drawings
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Existing North-South Section
Section C
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Project North-South Section
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Project Drawings

46

BL

AL

Project Plan
Level 1
1:500

]




_IE

_ 1D

47



Project Drawings
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Project Drawings
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Project Drawings
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Project West-East Section
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Project Drawings
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Project Drawings
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Project North-South Section
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Project West-East section
Section E
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