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The project explores architecture and bodies as emotional archives to materialize trans* possibilities. 
This notion serves two purposes: first, it alleviates "homesickness" and the architectural impulse to 
restore bodies to their "original forms" by maintaining a continuous process of archiving. Second, it 
establishes a sensitive connection between the self and space through emotions, a connection that 
is both individually and collectively constructed.
First The archive is manifested in an axonometry in a 1:3000 scale. This element materializes the 
environment in which my non-binarity navigates daily, providing a broad spatial context. Second, 
with a layer of redrawn event posters, poems, and testimonies, which are sculpting my archive, as 
well as the ones I am connected to, and integrating into its spaces. Third with a collage of elements 
that includes:

- A closet
- A police hotel re-envisioned as a center for hormone production, distribution, and 

consumption
- A tower repurposed as an operating theatre for gender reassignment surgeries.

These sites of trans* social reproduction are developed in 1:200 scale plans, elucidating the detailed 
potential of these redevelopments while conveying flexible ideas. The interfaces are redrawn in 
1:100 scale to trace the interactions between bodies and space.
Part personal archive, part collective archive, this project aims to materialize imaginaries and 
delineate the contours of a trans* future, using architecture as a transformative device.

Je suis pas trans dans la foret - Poeme de 
Loup Rivière

TRANS c’est le nom d’un trou. c’est le nom d’un 
fossé, un écart.

TRANS c’est le nom de la distance qui me sépare 
d’un ensemble de  
à traiter mon cas.

c’est le nom de l’espace qui est juste là, autour de 
moi, entre mon corps et le succès de 
l’hétéropatriarcat.

TRANS.

ce mot/espace prend parfois le rôle d’un pare-feu 
salutaire, comme une sorte de bouclier 
magnétique, une technologie post-quantique qui 
me protègerait d’un milieu inadapté à mes 
modalités d’existences.

une pokéball autogérée qui par intermittence 
propulse sa qualité de membrane cellulaire 
diplomatique en une sorte de devenir muraille un 
peu p

TRANS c’est le nom d’une bouée, d’un satellite, 
d’un tram qui longe le périph, d’une ceinture 
d’astéroïdes, de la couche de pesticide sur la peau 
d’une pomme dubitative, le nom des douves d’un 
château fort qui process sa vulnérabilité, du corps 
éthérique de Beyoncé quand elle prend une 
pause, du bruit de la fête chez les voisines d’en 
bas qui fait comme une berceuse techno un peu 
cosy.

c’est pas moi.

ça me longe, ça m’entoure, ça se frotte à moi, ça 
m’épouse, ça me fait frissonner, ça me tient 
chaud dans l’eau des rivières aux printemps, ça 
se déplace à ma surface, mais c’est pas moi.

TRANS c’est le nom d’un rapport entre le 
monde et moi. le nom d’une balise qui dit ‘c’est 
pas par là’, c’est un trigger warning, un panneau 
sur lequel on a écrit ‘attention à la marche’.

c’est un peu ma meilleure copine, mon ange 
gardien rémunéré, une sorte de contrôleuse 
RATP qui déciderait de pas me verbaliser sans 
dire à ses collègues que j’avais pas de ticket.

TRANS c’est le nom de l’animal qui nage/court/
vole/rampe avec moi dans la rue pour prévenir la 
dame de garder sa question pour elle.

C’est le nom d’une technologie de médiation 
capable de faire raconter des histoires qu’on avait 
apprises à pas dire à l’école.

Je suis pas trans dans la forêt.

Je suis trans tant que tu continues à opérer une 
corrélation entre un appareil génital, un pronom, 
une géographie des poils et un rôle social.

TRANS c’est le nom de ce que tu vois de moi 
tant que t’as pas appris à me voir moi.

C’est un beau nom. Un nom de feu et de serpent 
sacré.

TRANSsssss

c’est le nom de l’écart entre moi et ce qui aurait 
été plus simple que je sois, franchement ce qui 
aurait vraiment arrangé tout le monde.

c’est le nom de la fosse plus ou moins sceptique 
installée entre moi et ce qu’on a commencé à me 
demander d’être quelques mois avant ma 
naissance.

TRANS c’est le nom de la di  
chose étrange mouvante et pas  
le projet un peu ambitieux de faire coïncider la 
multiplicité foisonnante des formes de vies 
animales en deux catégories douteuses. c’est le 
nom d’un défaut structurel d’imagination.

Cette distance, ce trou, cet écart, entre la norme 
et moi, n’existe que par rapport à cette norme. Si 
la norme disparait il n’y plus rien pour être entre, 
pour être en dehors, il n’y a plus d’écart, plus 
rien à nommer.

Je suis pas trans dans la forêt.

Dans la forêt,

je suis une chose qui devient d’autres choses, qui 
meurt

qui parfois chante un peu, pense un peu, parfois 
danse, parfois pleure, parfois dort.

Je n’ai rien à prouver aux politiques sylvestres.

On transitionne ensemble.

Le devenir forêt du monde, c’est un peu plus 
qu’un amoncèlement de biomasse qui fait 
respirer une bande d’hétérotrophes en mal 
d’amour. C’est peut-être, plutôt, une 
désidenti

Je suis trans avec toi tant que t’es pas à la 
hauteur de l’amitié des arbres.

Et j’ai besoin de toi dans ma forêt.

Sex is not a character that is an intrinsic quality 
of most plants. It is a dynamic categoryplants 
house dispersed and retained gametes that can 
vary dramatically. Some angio sperms reproduce 
largely through their pollen contributions, others 
exclusively through their ovules, and most 
through a combination of both. More importantly, 
these are not stable characteristics and can vary 
within and across seasons.

Subramaniam, Banu, and Madelaine Bartlett. 
“Re-Imagining Reproduction: The Queer 
Possibilities of Plants.” Integrative And 
Comparative Biology 63, no. 4 (October 10, 
2023): 954. 

We need a refusal of the fixed and permanent 
quality of the binary opposition, a genuine 
historicization and deconstruction of the terms 
of sexual difference. We must become more 
self-conscious about distinguishing between our 
analytic vocabulary and the material we want to 
analyze. We must find ways (however 
imperfect) to continually subject our categories 
to criticism, our analyses to self-criticism. 

Scott, Joan W. “Gender: A Useful Category of 
Historical Analysis.” The American Historical 
Review 91, no. 5 (1986): 1065 .

List of reported trans people murdured in 
the world between
october 2022 and september 2023

Tiffany Banks
Karla Santos
Tante Butet
Naomi Cabral
Alexia Silva De Santana
Bianca Carvalho Gonçalves
Natasha
Joyeey Akter Nagini
Mayté Mejía
Juraj Vankulic
Daniely Medeiros Gonçalves
Ester da Silva
Bárbara Rafaela
Daniella Santos («Danny»)
Melissa Núñez
Victória Jackson
Britney Hernández Vargas
Jessica Zoe («Yulia»)
Samantha Nicole Quirino
Evelyn Sampaio De Moraes
Liz Hernandez
Jessica «Jessy» Silva
Kauana Vasconcelos
Carla Pereira
Kimberly Fernanda Mendoza Sevilha
Renata Nicole Duarte Reyes
Keyti Sayuri Rodríguez Vásquez
Martha Torres Lomelí
Nazma Akhtar
Chepina Arteaga Morante
Jerry Rodrigues
Kelly Romero Hernandez
Karen Sánchez Alvarez
Maiken/Dani Cooper
Emma Borhanian
J. Royos
Marta Castaña Torres
Bruninha da Silva
Daniel Davis Aston
Kelly Loving
Rihanna Rodrigues Dos Santos
Brenda
O. E. B. Pineda
Diamond Jackson-McDonald
Olvin Osório Doroteo
Ángela María Bernal Ospina
Ana Paula Dos Santos
Adriana Santos
Gabriela
Jossi Córdova Macas
Destiny Howard
Jaqueline Fyoruti
Claudia Díaz Pérez
Endriely Prestes Aguiar
Mar’Quis ‘MJ’ Jackson
Ximena Madrid Flores
W. de Oliveira Rodrigues
Ariana Díaz Chávez
Caelee Love-Light
Lully Pimentel
Kamilla Nogueira / Camila De Souza
Jady
Aaiyza
Sheyla
Patricia Ramírez
Brauny Alcántara
Kauany Bacelar
Elaine Englis
Liza Kistauri
Ecem Seçkin
Tailla Ariany Santos
T. L. de Sousa
Jasmine «Star» Mack
K. B. Misador
Rayca Pereira De Jesus / Rayka Pereira
Samantha Fuentes
Tiana Pereira de Souza
Victor
Minal
Fran Jungers Neto
KC Johnson
Sofía Agustina Bravo
Pinki
Stheffany Ashley da Silva («Eyshila») Neves
Denisse Cabaly
María José Torres Astros
Tortugita
Dani Millán
La Gata
Erika Quintana Ávalos
Paris Beristain Vergara Valério
Maria Jose Rivera Rivera
Unique Banks
Ale Castillo Limache
Vera Lúcia Lopes Siqueira («Julia Cristina»)
Franchesca Gomez
Rafaela Moraes Izaias
Samantha Campana
Greyci Kelly
Paris Alexsandry
Nety Cosme
Zachee Imanitwitaho
Z. A.
Sandra
Lelê
Aithana Camila Azul Vargas Caicedo
Aylla Sofia
Brianna Ghey
La Pájara
Luara De Souza Machado
Michelle Jesús P. C. «Jaki»
Mishi
Priscila Aguado Hutaco
Sofia Gonçalves De Oliveira
Ruby Ferrer
Rayane Cássia Bittencourt Nogueira
Camila Sánchez
Cataleya
Andrea Lopez
Mirela
Katia
Mahnoor
Sabrina Medeiros
Shakira
Sana
Cashay Henderson
Shaina Vanessa Pretel Gómez
Thalyta Gabriely Alves Sousa
Lorena Fox
Violeta Navarrete
Lichi
Paris Marchant Dioses
W. P. da Silva Souza
Juana Mena Hernández
Negão
Amanda Rodrigues Ribeiro
Jordana
Caju
Joyce Kelly
Jenny
Renna Rodrigues / Rena de Moura
Alondra Chacon Avila
Alya
Joseline
Keyly Daniela Macías Cortés
Laila
Camila La Crespa
Michele Souza
Mala
Maria Fernanda Hilton
Mateo Briones Alvarado
Luna Ramírez Soto
Tasiyah Woodland («Siyah»)
Rebeka Vendaval
Victoria Pereira
Kenia
Ketlhyn da Silva Nascimento
Mónica Jiménez Belmont
Karla Santos
Brigitte
La Pemona
Cecibel «Ceci»
Tania Viviana Sandoval Ramírez
Jordana Cortez
Sofía Inés Fernández
Ariel Mendoza
Ashley Burton
Eduarda Emanuelly
Bruna Brasil
Mimi Pereira da Silva Filho
Rasheeda Williams («Koko Da Doll»)
Tati Guzmán
Lina Franco
La Divina / La Johan
Stephany Villar
Banko Paso/Banko Brown
LaKendra Andrews
Kauanne
Bebo
Karina Guevara
Jayden Miller
L. F. Rodríguez Mier
Samantha
Kamrany
Maryori Sousa
Teffy Balizari
Dania Sharith Polo Solórzano
Shakira
Sheyla Cabezas Reyes
Ome Gandhi
Natasha
Yanina Martínez
Jenny
Sarita Pinheiro de Oliveira
Raynanda Mineiro
Stephany Jama Cotto
Vitória Damas
Luisa Fernanda Negrete
Giyo Castillo
La China
Ashia Davis
Chiquita
Luísa Fernanda Parra
Ramona Torres da Silva
Luna Bravo
Michelly / Michely Moreira
Lilia / Lila
Samira Lescar
Emily Isabeli Colstt
Valentína Moran («Tina»)
Dolly
Ivanna Divina Jhons
Joana Smith / Joanna Smitt
Juiliana Chávez Flores
Sofia
Flávia Herrera Rodríguez
Pamela
Chanell Perez Ortiz («Uvita»)
Patty
Khushi
Dustu
Jacob Williamson
July
Joselyn Lino
Hulya Sadighova
Liliana Veroni («La Chaqueña»)
Fede
Natália González Santiago
Fernielle Mary Mora
Noa Milivojev
Francheska Rivas
Katherine Massiel Rivera («Julia»)
Anna Ivankova
Grazyele Junqueiro
Yormary
Bianca Ferreira da Rocha («Bia»)
Thyalla dos Santos
Franklin Pabón Camacho
R. L. da Silva Júnior
Lucas Peres
Cláudia da Costa
Camdyn Rider
Julia Nicoly Moreira da Silva
Nicole
Guendi/ Wendy
Bella
Derin S.
Karina Gómez
DéVonnie J’Rae Johnson
J. Pamudulan
Consejito
Susan Fernández
Luis Ángel Díaz Castro
Marimar Kim
Jordana Borbor Cruz («Itaty»)
Natasha
Luciana Sandoval
Lovely Page
J. Amihan
Adriana
Caio Linhares
Shiirya / Shyriia
Tiago da Silva
Valentina De Paz
Raja Patra
Rath Kisan
Cleo Quinteros Hernández
Éber Albarrán («Ever»)
Juriana Sison Orario
M. Rosa Mamauag
Babul Mridha
Alexa Andreevna Sokova
Bre’Asia Bankz
Carolina ‘Carol’ Pereira
Thallita Costa
Campanilla
Samara Cibele Ferreira Gomes
Eloise Andrade
Iasmim Santos Silva
YOKO
Anna Luisa Pantaleão
Laiq
Aysel
Soraya Álvarez
Daniele «Dani» Soares
Noor Alsaffar («Noor BM»)
Sherlyn Marjorie
Michelle
Neelu
Armin

Likewise, it seems urgent today, from the 
perspective of a trans-feminist project, to use 
our living bodies as biopolitical platforms to test 
the pharmacopornopolitical effects of synthetic 
sex hormones in order to create and demarcate 
new frameworks of cultural intelligibility for 
gender and sexual subjects. In an era in which 
pharmaceutical laboratories and corporations 
and state medico-legal institutions are 
controlling and regulating the use of gender and 
sex biocodes (the active molecules of 
progesterone, estrogen, and testosterone) as 
well as chemical prostheses, it seems 
anachronistic to speak of practices of political 
representation without going through 
performative and biotechnological experiments 
on sexual subjectivity and gender. We must 
reclaim the right to participate in the 
construction of biopolitical fictions. We have the 
right to demand collective and “common” 
ownership of the biocodes of gender, sex, and 
race. We must wrest them from private hands, 
from technocrats and from the pharmacoporn 
complex. Such a process of resistance and 
redistribution could be called technosomatic 
communism.

Paul Preciado. Testo Junkie: Sex, Drugs, and 
Biopolitics in the Pharmacopornographic Era. New 
York: The feminist press, 2013. 530

[...]there is much to be gained by rethinking the 
spatial metaphors with which we describe 
ourselves. Underlying this suggestion is the 
belief that our ways of spatially figuring the body 
in thought and language—what we could call 
our architectonics of the body—do not merely 
represent our bodily experience but also shape 
it. Ultimately then, this article suggests that far 
from being an afterthought that we may, or may 
not, want to include in our architectural (and 
cultural) blueprints, transgender and 
transsexuality may even be exemplary 
architectural practices and also the very bases 
for thinking of bodies architecturally.14 Such an 
argument will not only address—albeit obliquely
—the urgent need that transgender people have 
for new ways of conceiving of our bodies, 
buildings, and homes, but will also offer crucial 
caution to those who design our hallway paths 
and doorway thresholds, who advocate single-
sex washrooms, and of course, to those who 
lend any administrative, legal, or quotidian 
momentum to the ongoing cultural project of 
guiding trans people to cellblocks of all varieties.

14. For reasons that will become clear, the 
boundary between transsexuality and 
transgender becomes necessarily permeable in 
this argument. In general, however, I use 
‘transsexual’ to denote one who seeks hormonal 
and surgical treatment to change sex, though at 
times it is obvious that the term ‘transgender’ or 
‘trans-embodiment’ are meant as umbrella 
terms for gender-bending practices.

If, then, buildings not only house actual archives, 
but houses and cellblocks are themselves 
archival (in their materialization of, for instance, 
gender norms), it is easy to see that Brandon 
Teena’s body and his jail cell were implicated in 
a practice of mutual inscription. That is, the 
cellblock’s authority to inscribe “woman” upon 
Brandon relies on the subtle gendered norms of 
buildings that are consolidated through 
thousands of years’ worth of architectural 
tradition and memory; likewise, such singlesex 
spaces imprint Brandon Teena’s body as 
transgender and concurrently discipline it as 
such. In the terms of Derrida’s text, the space of 
the prison returns to the “commencement”20 of 
Brandon Teena’s life and identification, seeking 
an “original” gender upon which the 
“command[s]”21 of law can be exercised. When 
Brandon Teena was released from prison and 
murdered shortly thereafter, we see—in a 
fashion at least as literal as Foucault’s22—that a 
panopticon creates, as well as holds, its outlaws. 
This is one sense in which buildings are 
archives: they can put an anonymous face on 
our culture’s tendency to cast back through 
whatever means possible to origins, including 
supposed origins of gender.

1. TAKING BACK

However, buildings are not merely architectural 
archives of the gender norms of the day. They 
also come to function as very particular kinds of 
affective archives.23 That is, while such features 
as dark hallways or unmonitored washrooms 
are only risky because of the violence in our 
gender-normative culture, the way in which fear 
manifests itself in the body in those moments is 
often not in terms of these seemingly neutral 
architectural features; that is, we are 
accustomed to thinking that we are afraid of 
people and not of built features. However, 
because fear and humiliation are surely much 
more complicated affects than simple responses 
to bodily danger or insult, it is often unavoidable 
to fear (or, conversely, desire) certain built 
structures themselves. In this way, buildings can 
become virtual archives of affect, where 
people’s shared memories and affective 
experiences of particular architectural features 
define a site as much as anything else. All of this 
is to say that moving through certain spaces 
makes us tap into our own archives of emotional 
experience. A transgender person who flushes 
with anger and indignity when passing by a 
certain washroom that once proved problematic 
(or, conversely, with excitement by one that 
proved interesting) can relate. This architectural 
archiving of affect is a second way in which we 
can think about buildings as producing affective 
archives for their users.

23. For more on the specifically emotional 
investments in, and functions of, the archive as 
both a literal place and as a figure for memory, 
see ANN CVETKOVICH, AN ARCHIVE OF 
FEELINGS: TRAUMA, SEXUALITY, AND LESBIAN 
PUBLIC CULTURES (2003).

Following the two arguments made below about 
the risks of thinking about bodies as stable 
architecture or homes, this article ends by 
suggesting that we replace our figure of the 
body-as-home with one of body-as-archive. 
Though this figure of the archive is far from a 
utopian one (with its attendant senses of control 
and access),24 might its openness—its ability to 
change, move, and be constantly erased and 
supplemented—offer a more interesting 
architectonic of the body?25

24. See DERRIDA, supra note 15, at 2. Here, 
Derrida introduces the way in which “superior 
magistrates” originally “commanded” archives 
and controlled the interpretation of their 
materials. Significantly for the argument that 
follows, Derrida calls this mode of control a kind 
of “house arrest.”

25. While the figure of the archive is clearly 
meant in this article as a general guiding 
concept, Derrida’s very nuanced text deserves a 
fuller read. For sophisticated analyses of 
Derrida’s theory of the archive, see Michael J. 
O’Driscoll, Derrida, Foucault, and the 
Archiviolithics of History, in AFTER 
POSTSTRUCTURALISM: WRITING THE 
INTELLECTUAL HISTORY OF THEORY 284 
(Tilottama Rajan & Michael J. O’Driscoll eds., 
2001); JONATHAN BOULTER, MELANCHOLY 
AND THE ARCHIVE: TRAUMA, HISTORY, AND 
MEMORY IN THE CONTEMPORARY NOVEL 
(forthcoming).

20. See JACQUES DERRIDA, ARCHIVE FEVER: A 
FREUDIAN IMPRESSION (Eric Prenowitz trans., 
Univ. of Chicago Press 1996) (1995).

21. Id.

22. See generally MICHEL FOUCAULT, 
DISCIPLINE AND PUNISH: THE BIRTH OF THE 
PRISON (Alan Sheridan trans., Gallimard 1977) 
(1975) (analyzing Jeremy Bentham’s 
“panopticon” prison design, which uses 
architecture and design to generate 
selfsurveillance in prisons. Foucault suggests 
that this design (based on the unequal “seeing/
being seen dyad” wherein prisoners cannot tell if 
they are being watched) creates a visual 
economy that accomplishes discipline and 
creates “docile bodies” far more effectively than 
the more obviously cruel public admonishments 
(such as executions and torture) that 
characterized pre-nineteenth-century France. 
Brandon Teena’s well-known case emphasizes 
the consequences of architectural design for 
gender in particular.

As a transgender amalgam of the male and 
female architectural forms, this third column is, 
as the excerpt above indicates, neither male nor 
female and neither Doric nor Ionic. With regard 
to both gender and architectural order, the 
Corinthian is described by Vitruvius as a hybrid. 
Unlike the unvarying proportions and rules of 
symmetry required of Doric and Ionic columns, 
the Corinthian style is decidedly volatile, 
fashioned by varying combinations of the male 
and female.42 In a description that might 
resonate with Judith Butler,43 this third order 
“never had any scheme peculiar to itself,” but 
rather, is a copy of which there is no true 
original. Indeed, offering an alternative to the 
former two orders and by making manifest the 
derivative process of each column’s creation, the 
Corinthian columns might serve as a reminder 
that even the forms we regard as originals are 
actually derivative.44 

[...]

the reproduction of the acanthus root (the root 
that led to the production of the Corinthian 
column) does not often spring from the care of 
parental hands sprinkling seeds or from a sexual 
(or even asexual) reproduction of plant seeds or 
spores. Rather, the reproduction of the invasive 
and durable acanthus plant is often occasioned 
by loss, removal, and abandoned roots. In sum, 
the Corinthian column that we know so well 
was based not only on a hybrid of male and 
female forms, but also on a flower that thrives in 
the face of its own death and abandonment—a 
flower that itself had to overcome architecture 
(the nurse’s roof tile) in order to survive. If, then, 
transgender sensibilities of non-mimetic 
reproduction and building and creation are at 
the very root of architecture’s diversity and of its 
deconstruction, we may reply to Nouvel: “the 
sexual reproduction of architecture” has long 
been at work, and it is decidedly transgender.

1. VITRUVE AND GENDER

Feeling at home in one’s body is surely, then, an 
urgent need that few, if any, would deny. 
However, might the forcefulness of this 
imperative to feel at home in one’s body also 
derive from the limited and limiting ideas our 
culture holds about the very idea of homes? To 
what extent is the “home” of trans-embodiment 
a capitalist, middle-class, and heteronormative 
home? Is it the very kind of owned home from 
which so many trans people have been evicted, 
in which so many have been abused, and within 
which so many have barricaded themselves? 
Indeed, the houses and the homes we create 
within them are not necessarily benign. For 
those who suffer domestic abuse, those who 
are not yet of age, those whose homeless milieu 
underlines the classist privatization of sexuality, 
or those whose homes represent the 
impossibility of a satisfying public life, this point 
is obvious.

2. AT HOME?

If, as Marxist thinkers like Adorno and Feinberg 
might suggest, one does not simply “own” one’s 
body—if the body is never an instrument or 
product of our complete and independent 
agency—then the body demands a different 
kind of care, a self-reflexive fashioning and 
continuous crafting rather than a static having 
and holding. For such a nomadic sense of our 
bodily homes, a generally applicable ethics of 
sexually charged body morphology could very 
well offer our culture a useful model.

[...] try as we might, we will never get home -no 
surgery or bodily modification will return us to 
our “commencement,”86 or to a final resting 
place of selfhood. Crucially, however, it is 
precisely this impossibility that fuels one’s 
insatiable desire to pursue the archive 
nonetheless. This active, impassioned, and 
restless orientation to one’s own body-archive 
cures the homesickness that Prosser attributes 
solely to transsexuals, suggesting that we all 
may be—or could be—infected with a more 
radical affliction than that offered by the 
coherent trans subject of identity politics: a 
high-grade gender fever.

42. VITRUVIUS, supra note 8, at 106.

43. See JUDITH BUTLER, GENDER TROUBLE: 
FEMINISM AND THE SUBVERSION OF IDENTITY 
41 (1990). Here, Butler argues that “gay is to 
straight not as copy is to original, but, rather, as 
copy is to copy.” Vitruvius mirrors this idea by 
showing that transgender is to “male” and 
“female” not as copy is to original; rather, the 
obviously “constructed” hybrid Corinthian 
column reveals the way in which the male and 
female (Doric and Ionic) columns are also built 
on constructed notions of femininity and 
masculinity.

44. See id. at 139

86. DERRIDA, supra note 15, at 91.

Crawford, Lucas Cassidy. “Breaking Ground 
on a Theory of Transgender Architecture.” Seattle 
Journal for Social Justice 8, no. 2 (2010): 
515-539.

2. EMOTIONAL ARCHIVE

EXTRAIT DES HUMIDES
sci e
Dans cette histoire, cette presque-utopie queer 
émanant d’un monde post-humain dont les 
volcans réchau  
protagonistes partent à la recherche d’une 
mémoire collective abimée.

Chapitre 5, p74-76

D’abord, les plantes qu’on peut trouver dans læ 
Grand Jardin ont été cultivées pour leurs 
hormones, collectivement et à divers endroits sur 
terre, par des collectifs de personnes queer. Des 
recherches, des essais et des e  
petit à petit, d’apprendre aux corps humains à 
synthétiser ces hormones végétales e c e  
Les hormones, se sont comme des messagers 
dans læ corps, et pour que læ corps les 
comprennent, elles ont besoin des bonnes 
enzymes, des bons traducteurices. Il fallait 
apprendre aux substances végétales à parler avec 
les substances humaines. Les recherches ont pris 
du temps, jusqu’à qu’on s  
qui m’émerveille encore quand j’y pense : c’est 
par læ rire, un rire intense et puissant, que les 
corps ont su produire les bonnes enzymes. Par 
læ rire les corps ont su dialoguer et se refaçonner 
avec les hormones des plantes. Et pendant tout 
ce temps, les jardins queer ont été des lieux de 
rencontres, des terrains fertiles à imaginer 
d’autres futurs, des espaces sécures pour les 
personnes qui voulaient vivre hors dula 
patriarcat cis-hétéronormé et dula capitalisme. 
C’est de leurs sillons qu’a pu éclater læ révolution 
queer de 2037.
Beaucoup des mots que je venais d’entendre 
allaient nécessiter des explications, mais ma 
respiration s’envole et mes jambes trépignent 
alors que ces évocations de rire traducteurice 
font échos bruyanths et épaish à des procédés 
que man corps connaît parfaitement.

C’est à présent àl tour de Sèb de parler.

Oui, à cette époque là, les révolutionnaires 
avaient appris à extraire les oestrogènes de l’eau 
mais ont aussi tenté de s’emparer de certaines 
productions, pour les reprendre aux 
gouvernements. J’ai adoré læ  
que j’ai vu enfant au sujet de læ prise des cultures 
de soja au Brésil, il faudrait vous læ montrer! Læ 
documentaire commence je crois avec cette 
citation, d’un-une membre de “l’Associação de 
Travestis de Salvador”, qui existait à l’époque : « 
Pour nous, l’hormônio est un mal inévitable. 
Nous avons une identité féminine, nous voulons 
assumer cette identité féminine mais à cause du 
préjugé médical, les thérapies hormonales ne 
sont données qu’à celles qui se préparent à la 
chirurgie. Nous nous battons ici pour lè droit 
d’être féminines, d’avoir accès aux soins 
médicaux nécessaires pour assumer notre 
identité, mais sans l’obligation de nous soumettre 
à la chirurgie, parce que nous souhaitons garder 
notre pénis. Cette année là, des militantan-antes 
queer dula Brésil et de Suisse notamment se sont 
uni-es pour tenter de prendre læ pouvoir sur les 
énormes plantations de soja au Brésil, a  
d’avoir læ main mise libre et autonome sur un-
une potentielle production d’oestrogène, d’en 
stopper l’excès, et également d’engager un-une 
transition pour læ libération des animaux élevés 
comme bétail. Læ but était de remplacer un-une 
partie des cultures par des pâturages libres. 
L’opération n’a pas totalement réussi et 
beaucoup de militantan-antes ont été arrêté-es, 
mais læ rapport de force a été établi, et certaines 
zones des cultures ont été reprises et occupées 
par des zad anarchoqueer, et des vaches libres.

13.04.2024
Grande manif

30.03.2024
TDOV - Trans* day of visibility

28.03.2024
Anthologie transfem, Rencontre 
avec Altfem

26.03.2024
Conférence : "Neutralité" et normes de 
genres a l'école

31.03.2024
Atelier confection de drapeau des fierté 
non bianire

14.04.2024
Groupe racisé.é.x trans non binaire

20-21.04.2024
Atelier d'autodéfense Trans*

25.04.2024
Trajectores non-bianires*

26.05.2024
Forum theater workshop

17.05.2024
Groupe torso binder

7.06.2024
C'est l'heure de la piqure!

13.06.2024
Penser ensemble l'autonomie trans

25-26.05.2024
Trans freeshop summer chapter Architecture as emotional archive:

Materializing trans* imaginaries through bodies, space and connections 
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