A museum for the Gandur collection e s

7 . 4‘1 K : 1% :l Avignon (42min, 43km)
- YOI Avignon (46km) I § !
NS //, T e ‘ N 1 : 5 ::§ 'I
Vocation of the museum R PREIIY A S s 10 \ :
4 u X3 2 - i - N \ |
7 NN
R o T - - 1" |
| z. O ]
. . . . . . . . "t Q i
Intramuros : PLACE OF LIFE Extramuros : To be situated in a medium city with 50’000 to 150’000 inhabitants and which DDA SR & f 4 :
. . . . . . . . AT P AN N . ' |
already proposes touristic offers, but which would like to diversify them to enrich its AL AT T o g ! |
. . o o e . . ‘ FOIR o7 ' JOI SOE - ' \
_ Site Place both very accessible (close to the city) and which must offer the city dweller an opportunity to escape c}?tur al p (?le anld make cit attractive. Create [Social OppOrtURities| in the city through RN = : L |
from the latter, a relaxing and inspiring place, close to nature, a bit like the Maeght Foundation this, meeting places and recreation. \ S AT 5 S S : AR !
, L S T S -3 A I ;
‘ . -, /’/’ -, : , \\\\\\ /’ \ | |
- Program ’ NS Skte (94km) = J \ ’ T i
. : i . : ; . e . AR AN S ! ‘ ST .
Transmission of knowledge and thought, construction of critical and aesthetic mind, educational function Fulale plee Implementation of the new building must take into account the AT e = / \ 1 .'
. : . . ; ; : - ST \ : R RS NN L AR T % \\\ |\ A ||| N N ' A oy
Museum objectif : local population as well as short term visitors urban infrastructure around it, as well as the different «flows» ' S ) \ | e !
| (pedestrian, vehicle, water) in order to bring qualities to the | \\\\\/,— \ Y \ : i3 : ’ Y
existing urban fabric. R > / \ \ I ! !
Storage \\\\\\ ! ! J \ . g : l K
p - . Public place accessible by everyone at all times. This allows to S l ' ,/ \, \ : AR | /
reservation COLLECTION Public garden . . - ! \ ’ " : /
- . have a place to relax in the tumult of the city. ! A e , ) B r~ u /
. . : - : Seae=-" /
csearc Each area of the collection is connected to a specific theme, a symbolic notion that must be . : : : n ', ' / ! / !
Restaurant : d th h archi h 1 . . Workshops, Space of Interactivity with the audience, gathering and learning. Young ! , . el J/ | /
) .
mterprete t rougn arc 1tecture to convey these values to visitors hibiti unknown artists have a chance to make themselves known. | | 7 7'7 L’ | ’I
temporary exhibitions | | ] F, > 4 | ,
Shop : | : 1 . | ,
| | 2 ) / | /
| '| : : ; i : /
] ! - /
. | : £ ', S | ;
I
. . \ I : N \ ! /
Vocation of the collection . , l \ 2 S \ \ ! )/
Technical constraints : it o \ - e Yool | § '| ) ! %
~ \ /’ _ I“ _ L ; ‘\\\\\ | /
S e e e —- -~ ) NN \ \ | /
~Src e ———————— - ‘ = | - EAARS N | \ | /
. . . Fragile materials (papyrus, wood, ivor N | RN \ \ | ’
Archeology Archeology is also related Through these ancient objects, 25 (papy y) : N - I 5| § ' l /
. : : : Light : 50-100 lux max. The rest of the collection can support 150 lux. 1NN ' [ /
1200 Objects to Egyptology. This collec- intentions to gather the commu- s . o . N e : RN \ \ | ’ :
Egypt, Greece and . a he orieins of : dth di Temperature : 20° (with 1° to 2° variation per 24 hours. R I A NN \ | | )
Italy. Concerns the tion reflects the origins o nity around the Mediterranean Relative humidity - 45% to 50% with a tol ¢ - ] RN \ ‘ | ,
; . i y: b to o with a tolerance of 5% variation per A b WSS \ I /
surroundings of the our ancestors, from the basin. Vector of understanding PN g | : 5 RN \ \ | ’
Mediterranean basin . o g e 24 hours RN Lk § \ ! ] /
East to the West, birth of between civilizations. P . . . ] i | { NN \ \ | ,
.. . Artificial light is preferable, it can be controled easily. RN | SRR \ \ | Sy
religious traditions. R B YT \ \ |t
\ I - I . \ \ \ -
Relief au dieu Mithra Taurochtone, II century Frise représentant Maitreya, IV century x‘\: l B I | ::\ \‘ \‘
§ | Sy : \ ]
| LT \
W £ 0o \ \
------------------ & ‘ I N \ \
. . . M T . AR WY o . S ———————.e, T T \\\: ' ' \ \
Fine Arts Collection of paintings Demonstration of an important Mostly paintings i oemmey e Blieawregl Y e o BN, O  TT--- m— L J N Y \
750 Artpieces (XX9) belonging to the french artistic moment that marked a Light : 100 to 300 lux. ! ~ S = ] \ :
g;cr’g:;f; Abstract. post-war artistic move- period of French artistic culture. Temperature : 20° (with 1° to 2° variation per 24 hours. ==leo ‘ 3 ‘\\ j
Cobra, Narrative Figura-  I1€NT. Before, these were Relative humidity : 45% to 50% with a tolerance of 5% variation per : - == \ S
tion, New Realism, not considered by art cri- 24 hours | ‘\/’
Support & Surface . . . . . . R . ' \
tics. Today, the collection This collection is mainly composed of artworks on surface, that’s why it , .
is one of the most impor- would be preferable to develop a zenith light system diffusing homoge- : \
tant after the Pompidou neous lighting. \ ' 7
\ N\ ’
Center. Pierre SOULAGES, 1984 \‘ \\/// 7 |
\ \
\‘ \\ /////////
Lo
Decorative Show the most recent Show the history of Europe as Fragile materials (sculptures, woods, polychrome material) S~
Arts construction of our civili- well as the origins of its social Light : 150 lux Rl el
400 Obiect zations, the evolution of model. Kind of art therapy that Temperature : 20° (with 1° to 2° variation per 24 hours. S~ao
ects Sl . . 1. . . e N
Sculptulres and art objets  the rules of European so- pushes us towards mediation, Relative humidity : 45% to 50% with a tolerance of 5% variation per oo
from the Middle Ages,  cjety, communication of a spiritual heri- 24 hours S~
Baroque art in the 17th Cl id f - Th bili fthe cli . ial. The d h S~
century, [ furniture tage. Clear idea of transmitting e stability of the climate is crucial. The damages can occur when ~o_
from the 17th century knowledge. some objects are exposed to an important variation of the climatic PR
conditions. Nimes (35min, 33km) S~
Montpellier (62min, 82km) \\\
\\
N\
N\
N\
N\
N\
\
\
\
Ethnology Shamanism and initiation Beyond the differences between As the archeological collection, the ethnology contains a lot of very an- A
200 Objects rituals are the two themes cultures, show that ethnic groups cient and therefore fragile objects \\\
gre-quuml?)i.an and that structure the collec- have many similarities. Light : 50 to 150 lux '\
ceanian objects tion. This collection Temperature : 20° (with 1° to 2° variation per 24 hours. '
reflects the fascination of Relative humidity : 45% to 50% with a tolerance of 5% variation per \\
old Europe with the new 24 hours \
worlds. Artificial light is preferable. .
i AY
\
R . . % .
Cape ornée de serpents et d’une raie (XI-XV) Cape ornée de serpents et d’un prétre sacrificateur (XI-XV) \\
\
© Fondation Gandur pour I’Art, Genéve. Photographe : André Longchamp, Thierry Ollivier, Sandra Pointet \\
AY
. . . \
Architectural ambition \
AY
\
B 1 1 AY
Intramuros : Give priority to a clear division of spaces. The meaning of the visit must Extramuros : ArChﬁt,elitflr N Vlv1thoudt eIxtr avag]e;ncef. It ;nUSt dada}I)) ¢ t? tll;le context \
be logical and pragmatic. The visitor must be accompanied to follow a 1111 W 1tc l;t 1ts Sﬁatel o nfl;slt eﬁmlp € and sober. It has no OBJECTIVE : To transcribe these ideas through the ele- ™
» : PR claim to be to the glory of the collector. :
course without him noticing it. o ments allowed by the architecture "\
\\\
o \
Organigram '
\
\
DECISIVE ELEMENTS: N\
\
\
: \
Machine ;c(;(())rnri,z 2nd floor - - HISTORY N \\
l - . s - ORIGIN OF CIVILIZATIONS ! \
1031 |
Admministrati | - MEDITERRANEAN BASIN ;
ministration, museography, offices | Archeology ‘ ‘ - TN : TN < TN LA N
300m° | 475m? - REMAINS R N R R R R S R GRS NCRRINRAT NS R R NN Y [ A T R v e L ;
| : : " < = -
‘ | - PLACES OF RALLY AT RSN IS ERREAK * (! | PASONE )
‘ ‘ ‘
Temporary storage, preparation of exhibitions \ - FRANCE - N o, II
280m? T PR /
\ / S o /
! : l Teﬁ?g.of ary || Decorativei Arts e =" ,” Y “ I’
Space of reception - control - inventory - ExNIDIions 380m Ty . S N APt - S /
e e Bl R room temporary storage - packaging of artpieces arriving or leaving :* Gallerzf 1 285t Choose a Clty ) MO ‘ M \\\ /,
& R 1 315 ‘ 2om SYICEN ~ o
| | | | | | | | - Medium to large size (between 50'000 and 3 ey \\\ /
e | | 150'000 inhabitants) o it St AL f | . it
Reception || Shop o : . : EXRN It SN SN ERRN e ORI S S=—al - . 4
Rescaurnt: Sorsge 17 N 122m> 95m i - With an architectural past still very present L S e L e e e e e T L T - - N
T Kitchen 32t | | and well preserved - R P Martigues (51km)= s/ (4 2 o iy N hNY
. . e , e ' - | -~ | S
] - Where there is a cultural offer that this new Ty EILE TNA SO SCRUE | S
Cloakroom _ — Conference Room 68 m? 2 o L=t Ryl o ORIOTIRI IR i i s - N
. Temporary Restaurant ) museum could complete : ey e T S -
£ Workshop : Exhibition 260 m> Foyer 195 m Library Library: . : . . 7/ e
sionge 150 m? ) m . oo - With sites near the historic center that have ‘ TR . ‘ . Marseilles (64min, 9 .
Lockers srea — — Auditorium 180 n?* hi . ‘ “ ‘ : : S
= igh development potential, but are not cur-
‘ ‘ ‘ rently highlighted ARLES (France), city founded in 46 by the Romans
. Building of cultural, historical or religious significance Railways r\
0 100 250 500 ;o
1 ] |
il \
Exhibition area, whole surface : 2’425 m? / Circulation : visitors Industrial wastelands Railways no more used Il | ' .
~~ Circulation : staff TS / National roads (/ : cope offntervention
Public area, whole surface : 1’400 m? Total : 5’265 m? -7 PONNR :
SO Pedestrian area / Departmental roads \ l\
. \ \
Service area, whole surface : 1440 m? Cemeteries _~7 Buslines Vo Site plan 1:1000

-~ Riverways
s



