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This book is a glimpse into the creative journey of more than

50 students from the advanced training in photography at the
Centre d’enseignement professionnel de Vevey (CEPV). Their
objective was to cultivate a unique authorial voice in their
works, inspired by the activities of the more than 1150 students
of the Atelier de la conception de l’espace (ALICE) at the
school of architecture at the Ecole polytechnique fédérale de
Lausanne (EPFL). With new groups of students participating

each year, the images amassed over time progressively created

a shared visual realm between the two institutions.

The

current volume chronicles the first five years of this ongoing
partnership, spanning the period from 2018 to 20283.

Marwan Abansir
Andreas Abbaszadeh
Malak Abdelhady
Noor Abdelkader
Blai Abel Serrano
Rim Abouladl
Remo Ackermann
Nicola Ackermann
Jamie Acquadro
Maxime Adatte
Alexandre Adnane
Joshua Adu Dark
Joshua Adu Darko
Sayoko Aebersold
Aya Agouzzal
Julie Agustoni
Varun Ahuja
Raphaél Ahumada Ireland
Max Ajvazi
Fatima Alame
Ruben Albrecht
Diego Alemany Scenini
Myriam Alhadeff
Jos Aliaga Vargas
Nazim Allaoua
Helen Allemand
Martina Alloro
Vittoria Altana
Telmo Alves Luis
Clara Ampe
Louise Amstutz
Karim Anello Igbal
Chloé Angéloz
Rafael Anivarro Zabala
Baptiste Ansselin
Timothé Antonelli
Naila Antonietti
Léa Arjones
Hadrien Arlaud
Amélie Arthaud
Jovita Asoanya
Simon Assal
Maena Asticher
Juliette Auer
Aurélien Authier
Adrien Avondet
Thais Ayala Vaca
Aymane Hayyane-Filali
Zoé Aymon
Joseph Azais
Lou Aznavourian
Daniel Azrak Marban
Ella Bacchetta
Juliane Badoux
> JB 2020
Florian Baeriswyl
Leonardo Bagnato
Alexandre Bai

Vanessa Bailey
Emm Bailly-Maitre
Mohamad Balan
Louis Baldy-Moulinier
Anna Balmer
Louise Balquet
Liam Banctel
Alexandre Baquey
Célia Barman
Mathilde Barth
Diama Bassé
Laszlo Baudriller
Stan Baumann
Alma Baumgartner
Colin Baumgartner
Antoine Baussiére
Eliott Beaud
Julie Beaud’Huy
Benjamin Béboux
Eliott Beer
Vladislav Belov
Hiba Ben Khaddah
Anna Benador
Solene Béné
Elise Beney
Emily Benkley
Ines Benyacoub
Emma Bérard
Julie Berger
Alexandre Bernheim
Lisa Bertoldi

> LB 2022
Victor Berthoud
> VB 2021

Yaelle Bertschy
Aksel Besse

Léo Besson

Méline Beuret

Maia Bexkens

Elia Bianchi

Romane Bianco

David Biedermann
Attis Bijleveld
Antoine Billaud
Anastasie Bingi Mwamba
Diana Birsan Cardoso
Guillaume Biselx
Pauline Blanc
Ludovic Blanc

Maxime Blanc

Lily Blanchard
Jillian Bloch-Morhange
Caroline Blondeau
Anne Bochard

Erin Boissonnard
Auxane Bolanz

Marie Bongiorno
Iciar Bonnet

Stephen Bopeso
Charles Bordry
Julie Borella
Noémie Bory
Hannah Bosch
Adrien Bossel
Carole Bosshard
Ella Bottari
Martina Botti
Badreddine Bouabid
Ines Bouchaour
Mostafa Boudaoud
Hafsa Boudhir
Laila Boukar
Loise Boulnoix
Manon Bourcoud
Charléne Bourdin
Matteo Bourdin
Marie Bourdon
Mayli Bourgne
Lama Boustany
Axel Bouvier
Ismail Bouzerda
Aya Bouzoubaa
Aline Bovard Rudaz
> ABR 2019
Leo Bovier
Cyril Bovy
Alice Boyadjian-Prével
Ninon Bozon
Maél Braissant
Inés Branet
Giancarlo Bravo Prado
Brigitt Bravo Prado
Léa Bredou
Arthur Breen
Emma Bregnard
Thomas Brenne
Julien Bressoud
Alessandro Bretecher
Villanueva
Nathan Brichet
Kelly Briggen
Matéo Brocard
> MB 2023
Julie Bron
Océane Brosteaux
Rebecca Broye
Suzanne Brun
Noé Brun
Thomas Britsch
Lois Buchard
Nora Bugmann
Manon Buhagar

> MB 2023
Victor Bihlmann
> VB 2020

Amélie Burgniard

Lola Burion
Arthur Blrki
Ezekiel Burki
Inés Burlion
Axelle Burnier
Frangois Burrus
Léane Bussy
Eric Butty
Nicole Cala
Asia Calabro

> AC 2023
Ricardo Caldas
> RC 2020

Louis Caloz

Ylenia Candanedo

Rodriguez

Charlotte Caratti

Léa Carollo

David Carrasco Rosario

Elodie Carrel

Sarah Carroz

Megan Carruzzo

Andrea-Joanna Cascaval

Laurie Castella

Pablo Castellén Arévalo

Béatrice Cattaneo

Nicolas Cattin

Amanda Cavalcante Maciel

Sezer Cay

Maina Cazenave Cloutier

Mathéo Cedraschi

Milos Cernak

Tess Cerrutti

Anouk Chalaron

Camille Chamaa

Luke Champaud

Kyan Chanson

Manoa Chantepy

Juliette Chantraine

Nathan Chantrier

Louise Chappuis

Lucile Charamel

Arianna Charbon

Elodie Charrel

Manon Charriére

Laurianne Chassot

Marie Chatain

Florine Chatelain

Esther Chatelain
Amélie Chatellard

> AC 2021

Robin Chavanne

Wei Wen Chen

Marion Chen

Milla Cherbuin

Rim Cherkaoui

Gabrielle Chilinski

Damien Cho

Aude Choné
Céline Choueiry
Tristan Choulat
Selma Chraibi
Kevin Christinat
> KC 2020
Laura Ciak
Dilara Ciftci
Simon Ciompi
Marco Cipresso
Kristina Cittolin
Nieves Clavien
Raphaél Cleusix
Callisto Coelho
Adam Cohen
Alex Collet
Eva Collier
Tristan Combépine
Baptiste Combes
Anna Compagnon
Anastasia Conrad
Oceane Conti Novoa
Sebastian Corrales
Rivera
Zélie Cortes
Eissa Cottier
Valentine Couble
Jeanne Couelle
Lise Courtin
Manue Covantes
Ismaél Coxe
Lucien Crausaz
> LC 2028
Giorgio Crescenti
Andrea Crespo Salas
Valentine Crettex
Pierre Crevoisier
Louis Crisinel
Paul Crisinel
Pénélope Croset
Célia Croset
Nina Cruchaud
Sacha Cudré-Mauroux
Pierre Curci
Noah Curinga
Nicolas Daehler
Samuel Dafflon
Bleta Dahsyla
Blerta Dalipova
Delphine Dam Wan
Arnaud Danthe
Alice Dareys
Sidney Darmezin
Charles Darrousez
Quentin Davel
Cecilia De Abreu
Guilheiros
David De Almeida
Catalao
Juliana De Andrade
Castanheira
Valerio De Bortoli
Alix De Coulon
Elise De Fejer
Nico De Grandi
> NDG 2021
Audrey de Huu
Alexia De Montgolfier
Adrien De Montpellier
De Vedrin
Emilie De Palézieux
Dit Falconnet
Léa De Piccoli
Horace De Pourtales
Sofia De Rham
Maxime De Santo
Marie De Taisne

Marion De Valliére
Louna Debonneville

> LD 2022

Yannic Debonneville

Firuz Debrom

Gebremedhin

Antonin Décaillet

Lucia Decalf

Béni Dedikisa

Charléne Dejean

Alejandro Del Rio

Menéndez

Célestine Delemazure

Quentin Della Santa

Paul Delort Laval

Joséphin Desalbres

Alice Desaules

Dimitri Deschenaux

Dimitri Descloux

Matteo Descoeudres

Charlott Deshayes

Amaury Desprez

Cheryl Dessart

Carla Devallet

Angélique Devaud
Roman Devuyst

> RD 2022

Michaél Di Dio

Emmanuel Di Nocera

Joana Dias Pinto

Maryama Diaw

Konstantinos Dikaros

Eva Dimarco

Tom Dinh Van Chi

Dileija Dirren
Sasha Divia

> SD 2023

Lisa Divorne
Achiraf Djakpa

> AD 2022

Quentin Domézon

Elise Donnet-Descartes

Pierre-Louis Douillé

Arthur Douillet

Nicolas Drollinger

Joanna Druey

Merlin Dubois

Sami Dubois

Aurore Dubois de

Marolle

Maxime Duc

Victor Duchastel

De Montrouge

Matteo Duchosal

Agathe Ducos

Franck Ducotterd

Inés Ducrest

Timothe Ducrot
Théo Dufloo

> TD 2023

Solange Dujardin
Claire Dumont

> CD 2022

Emma Dunand-Chatellet

Quentin Dupont

Alexis Durgnat

Alexander Dirig

Léa Duterme

Noémi Dux

Leo Duyck

Maeva Eap

Balthasar Eberle

Badr Echchihab

Doriane Eckert

Théo Eenhoorn

Valentin Egger

Aude Egger

Alix Eggli
Alix Eglin
Mohamed E1 Graoui
Joya E1 Laham
Mohamad E1 Mawla
Sahar El-Zein
Jonas Elben
Christodoulou
Eleftheria
Lucien Emery
Lea Empeyta
Battsooj Enkhbaatar
Ellen Enriquez
Sohane Espie
Aya Essaoudi
Clément Estreicher
Nils Eveno
Dorian Fabbro
Nathalie Fabello
Laila Fahmy
Joanne Fahrni
Valentina Fantini
Yédidya Farescour
Oscar Fargnoli
Auriane Farine
Marie Farquet
Sami Farra
> SF 2020
Florian Faucheur
Etienne Favet
Maud Favre
Julie Favre
Nils Favre
Arthur Favre
Anna Felappi
Célia Feole
Noélia Fernandez
Tiago Ferreira
Figueiredo
Lapo Lucio Ferretti
Maél Fidanza
Jordan Fierro Pereda
Waldemar Fierro Rubio
Samuel Firuz
Marion Fischer
Adrien Fleischer
Romain Follonier
Enzo Fontanella
Cyril Forestier
Paris Fornier
Mathilde Forster
Tim Forster
Emma Fournier
Cléa Frauenfelder
Joshua Frei
Beatriz Freitas
Marine Freneat
Saida Frey
Manon Frey
Jérémie Frezza
Gabriel Frias Pinto
Eddy Friedli
Antoine Froidevaux
Aina Froidevaux
Beatriz Gabriel Ribeiro
Eva Gabrielyan
Maya Gadallah
Solene Gal
Agnes Galantay
Yannick Galeuchet
Juliette Galin
Alexandre Galiotto
Dulguun Galkhuu
Valérie Gallegos
Alain Ganguillet
> AG 2019
Elise Ganguillet

Laura Garcés Garcia
Juan Garcia-Bellido
Ruiz
Juliana Gaspar Luis
Eliana Gaudencio
Monteiro
Selma Gaumet
Victoria Gavillet
Noémie Gavillet
Heimerich Gba
Léna Gelsomino
Lydia Genecand
Tiffanie Genilloud
Mathilde Genoud
Sébastien Gerbail
Esteban Germann
Noa Gherbi
Fanny Ghez
Mara Giacomelli
Inés Giacometti
Jacques Gignoux
Arthur Gigon

Max Gigon Adatte
> MGA 2023
Liran Gil
Luci Gil
Amelie Gilles
Emm Gillioz
Nils Gilot
Diego Gimenez
David Gindroz
Laura Giorgianni
Pablo Girard
Victor Girardet
Tiphaine Girardin
Sam Girardin
Ilaria Gironi
Marion Gisiger
Léane Giulieri
Margaux Glassey
Daniel Go
Lean Gobat
Noémi Goehry
Julien Goél
Loris Gomez
Lina Gomez Duque
Silvio Gongalves
Marco Gonin
Alejandra Gonzalez
Rodriguez
Jocelyn Gotz
Tatiana Goundiaeva
Albane Goux-Thiercelin
Eric Gozzi

Laura Grand

> LG 2023
Marléne Grand
> MG 2021

Virginie Grand
Ephise Grandjacques
Patrick Grandjean
Valentin Granger
Pénélope Gregoire
Johann Gremaud
Antoine Gressier
Manuel Grillo

Ugo Grini

Quentin Grobet

Léna Grossenbacher
Alessia Grosso
Mickael Grosso
Céline Gruffel
Samuel Grunho Pereira
Pablo Grinig
Laurent Gruson
Melody Grutter

Axel Guérin
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Robin Gugger
Oscar Guibentif
Trista Guignard
Nora Guigues
Ingrid Guillaume-Gentil
Augustin Guillod
Lé Guillotin
Noémie Guillouzic
Soléne Guisan
Kenza Guizani
Anli Guo
Jérémi Guyot
Marylin Habre
Raphaél Hadorn
Boris Haefeli
Olivia Hagen
Keivan Haghighat Shoar
Yousra Hajoubi
Arnaud Halil
George Hall Allen
Emilie Hamel
Farah Hammoud
Antoine Hansen
Raul Hansra Sartorius
Loic Hansroul
Valentin Hasler
Léonardo Hatoum
Anna Hausel
Nils Hayoz
Valmira Haziri
Ardian Haziri
Chiara Heer
Noémie Heinzer
Yasmine Helfand
Claire Hennel
Anya Hermann
Mathias Hersperger
Anna Hertig
Grégoire Herzig
Melissa Heuschkel
Maya Hirsch
Jérémie Hoang
Laszlo Hofmann
Fabien Hohermuth
Magali Holzl
Maxime Hon
Phil Hoseneder
Arta Hoti
Julie Hottinger
Fjolla Hoxhaj
Vincent Huehn
Charline Hugues
Laure Alabatou Reina
Huguet
> LARH 2021
Alexandre Hini
Urs Alfred Hurni
Tuya Huyag
Fidan Ibrahimi
Elitsa Ilieva
Anja Ils
Baya Imadalou
Alexia Imbert De
Trémiolles
Basile Immer
Marco Impala
Marilou Imsand
Colin Isely
Altina Iseni
Laurent Isler
> LI 2023
Cindy Isoz
Miyabi Ito
Joachim Iynédjian
Pauline Jabaudon-Gandet
Karen Jaber
Laurent Jacoby

Melanny Jacome Alban
Benjamin Jacot
Galian Jaggi
Loic Janet
Kesavan Januaga
Nathan Jeanfavre
Roman Jeanneret-
Grosjean
Marie Jelk
Asma Jendoubi
Philippe Jenny
Matilda Johansson
Santana
Mathilde Joliat
Florian Jornod
Alice Jouanjan
Robin Jouve
Mathieu Juillerat
Julie Kaba
Anis Kabeche
Arlind Kadriu
Sandro Kahil
Sofiane Kaidi
Isabella Kaiser
Youssef Kali
Christian Kalmus
Nowa Kamsu Kom
Aris Karara
Iris Karhu-Leperd
Leart Kasa
Moritz Kéaser
Vincent Kastl
Sao-Ma Kauffmann
Andreas Kaufmann
Adélaide Kazazian
Muna Kelemen
Nour Keller
Lilou Kempf
Irem Keskin
Su Sie Keum
Camille Kevorkian
Tamara Khalil
Ilian Khan
Sahra Khashan
Yousra Khellili
Georg Kibble
Silan Kibora
Antoine Kientz
Semira Kir
Nell Klakla
Victor Kleyr
Darcey Knott
May Koch
Ayla Kolbl
Alexis Kolly
Sara Korjus
Sakura Korsholm
Yamato Korsholm
Yann Kozel
Emmanuel Kpuzi
Alejandro Krivobok
Puigrefagut
Tereza Kublova
Elisa Kienzi
Océane Kundert
Yohann Kunz
Theo Kurz
Claire Labonnelie-Tocci
Rayan Lachat
Juliette Lafrasse
Kenneth Lam
Amélie Lambert
Thomas Annaheim
Lambert
> TAL 2021
Zineb Lamrani
Ysaur Landon

Marie-Loriane Lascha
Ambre Lassus
Kylie Lauper
Henri Laurant
Jean-Baptiste Laurent
Frangois Lavie
Gentil Lay Da Silva
Héléne Le Hir
Oscar Lebet
Philémon Léchot
Faith Lee
Yann Lefebvre
Robin Legrand
Alisa Lekaj
Johan Lemmens
Edouard Lemoisson
Antoine Lenweiter
Michelle Lepori
Quentin Leresche
Mike Lerjen
Morgane Lesbros
Célia Lesigne
Noé Lesoille
Noah Lespect
Clarissa Lettieri
Elina Leuba
Bassma Lheimeur
Anne Lhopiteau
Julien Lhote
Wenyan Li
Tom Liechti
Virginie Lienhart
Alexandru Lihatchi
Felipe Lima Araujo
Carneiro
Louisiane Linares Matos
Clément Lindner
Johan Link
Jonas Lo Schiavo
Marine Lonfat
Joana Lopes Mendes
Esteban Lorenzo
Liliana Lorenzo
Serantes
Gustav Lucas
Anna-Lena Ludewig
Arnaud Lidi
Emeline Ludwig
Maude Lueber
Valentine Lueder
Marc Lukyantsev
> ML 2022
Arthur Luthy
Arthur Lutzelschwab
My Tran Ly
Daniel Maaroufi
Chiara Madlena
Théophile Maeder
> TM 2023
Anna Maerean
Marthe Maerten
Fabie Maes
Mathis Maghe
Alix Magnaguémabé
Ongbakelak
Leena Magnani
Maurine Magnin
Nathan Magnin
Valérie Maillard
Zoé Mainetti
Elie Maison
Rachel Major
Ilayda Makas
Aglaé Mandanis
Thibaut Mansart
Hady Mansour
Nora Manz

Giulietta Margot
> GM 2021
Jérdéme Margueron
Aimeric Marin
Aya Markous
Loraine Marques Antunes
Gaspard Marteau
Estelle Martin
Lily Martin
Clara Martin
Gregory Martini
Kim Martinson
Romain Masoni
Karma Matadin
Vincent Mathez
Cécile Mathieu
Paola Matta
Laura Maturo
Aude Mayer
> AM 2023
Eugénie Mazerand
Joseph Maziere
Michael Mazotti
Altin Mazreku
Maria José Mckay
Mercado
Louis Meier
Emma Meilhat
Zineb Mekouar
Luis Melgar
Mathilde Melly
Salem Memic
Sara Mendes Da Cunha
Filipe Mendes
Pereira
> FMP 2022
Alara Mentes
Zoé Elia Menthonnex
> ZEM 2021
Ludivine Mermod
Bastian Métral
Daphne Meyer
Célia Meylan
Ilaria Micale
Laura Michalak
Elodie Michel
Darius Michoud
Arblinda Mici
Enzo Migliano
Naomi Mikael
Nikola Milanovic
Thanh Mingard
Marto Misky
Louis Mistral
Flavia Mizel
Or Mizrahi
Costanza Mizrahi
Marie Mocaér
Léonard Moeschler
Mohammad Mahdi Olia
Mohamed Mokaddem
Kawtar Mokssit
Julian Molliet
Florent Monges
Viktor Monnier
Isaa Monnin
Alissia Montalbetti
Luca Monteleone
Raphael Mooser
Thomas Morandini
Charléne Morchetti
Arnaud Moreau
Hugo Moreira Ferreira
Emanuele Morotti
Claire Mortier
Claire-Albane Mortier
David Moser

Léa Mosetti
Germain Moskovitch
Nadége Mouine
Paul Méwes
Raphaél Mudry
Emilie Muller
Loic Mundinger
Zineb Mustapha
Elisa Nadas
Viola Naef
Adam Nagy
Kiara Nanni
Lénaica Naulin
Yassin Nehdi
Hoang Nam-Phuong Nguyen
Dang-Vuong Nguyen
Hoang Nguyen
Guillaume Nguyen
Maud Nguyen Huynh
Benoit Nichols
Julien Nicod
Juliett Nicolas
Lan Nishiyama
Jonas Nkiambi
Ali Nkoulou
Simon Nougué
Liridon Nuhiu
Emma Nunes

Aurélie Nydegger
> AN 2020
Erita Olluri
Linda Orakwe
Loris Orlando
Niels Ornigg
Lé Ornstein
Wilson Osorio Moreno
Audrey Overney
Anna Ozhiganova
Théo Ozkan
Ecenaz Ozkorkut
Ali Ozupekce
Auguste Pachoud
Aurélien Pachoud
Léa Paidoussis
Barbara Palominos Baali
Remo Panarese
Barath Parameswaran

Adriano Parata
> AP 2021
Dona Parceva
Valentin Parisi
Nathan Pasche
Claire Passer
Clara Paulen
Jean Paulsen
Maurice Paulsen
Siméon-Damjan Pavicevic
Laura Pax
Lucien Peguiron
Mathilde Pellet
Romain Pellin
Florian Pellouchoud
Carlos Pena Galiam
Eva Pére
Débora Pereira Correia
Fabian Perner
Noémie Perregaux-Dielf
Florian Perrenoud
Léo Perrin
Raphaél Perrin
Joanna Perrin
Juliette Perrin
Clément Perron
Sara Petersen
Julia Petrachenko
Suzana Petrovic
Biserka Petrovic

Guillaume Peyraud
Francois-Xavier Pfyffer
Von Altishofen
Piet Pham
Maxime Philipona
Thalles Piaget
> TP 2019
Arthur Piaget-Rossel
Elia Piatti
Carolina Pichler
Florine Pichonnaz
Gautier Pierrat
Emilie Pilet
Lucas Pilloud
Ernesto Pinto De
Carvalho
Léantine Piquerez
Dilaxshan Pirabaharan
Diane Piranda
Gustavo Pires Killer
Hugo Pitteloud
Gwendoline Pittet
Alix Plancherel
Félix Pleines
Benjamin Pocovi
Estelle Poehler
Flore Pogodalla
Lucie Poilprét
Gwenaélle Polgar
Anouck Pollo
Noémie Poncioni
Chloé Ponsar
Matilda Poretti
Anthony Portner
Alexei Potapushin
Oriana Prati
Ana Preda
Léonard Probst
Arthur Prod’Hom
Alice Proietti
Valentin Python
Clémence Quenis
Ava Quiblier
Bastien Rabaglia
Benjamin Rabiller
Raphaé Raccio
Henna Rafik
Nathanael Raharimanana
Razakandisa
Margaux Rakoczy
Leonita Ramiqgi
Nouria Ramondetto
Jade Raugel
Emilie Ravot
Capucine Raynaud
Lila Rebaudieres
Federico Reichel
Nora Reis
Sophie Remillieux
Elisa Renaudineau
Morgane Renz
Maxime Reol
Amélie Respinguet
Ali Revaz
Vanesa Rexhaj
Mikaél Rey
Loic Rey
Maélle Rey
Matteo Rezzonico
Manon Richir
Jean Richter
Emilie Rieder
Camille Rieux
Benjamin Rigaud
Joshua Rigby
Emma Righini
Clémentine Rigo

Maryam Rili
Luca Rinaldi
Felix Ringaby
Jephthé Risch
Loic Rittener-Ruff
Alberto Rivas Gundin
Grégoire Rivier
Nina Rivier
Jean-Luc Robbins
Jonathan Robert
Joanne Robert-Nicoud
Léa Roberts
Julie Robinson
> JR 20283
Vincent Robiolio
Tiziana Rocha Da Silva
Tim Rod
> TR 2020
Lisa Rocha Rodriguez
Luca Rodriguez
Mathieu Roduit
Enora Roger
Céline Rogger
Elin Rol
Denis Roman
Rémi Romano
Michael Romash
David Roserens
Thomas Rossat
Valérie Rossier
Thomas Rossier
Marina Rossier
Samy Rossier
Camille Rossillon
Lily Roth
Dimitri Roulet
Abigaél Roulin
Lili Rouveure
Olivia Rova Reiz
Grégory Rudin
Maria Ruiz Medina
Paola Rusca
Julie Russias
Juli Russias
Virginie Russo
Marta Ruta
Shayan Rytzell
Amélie Rywalski
Cindy Sacher
Yasmine-Karim Sadek
Meryem Saffi
Paul Saiag
Edona Sait
Jibril Sakhoné
Claire Salamin
Gaby Salin
Luce Salvadé
Pablo Sanchez
Moises Sanchez Garralon
Vanesa Santillan
Messina
Nicoly Santos Costa
Gaétan Saraiva
Lise Sarda
Romain Sassine
Kemmett Saunders-
Nazareth
Ophélie Sautebin
Zoé Savary
Noa Savoini
Hany Sayed
Paul Schaffner
Valentin Schaller
Carla Scharff-Hansen
Marion Schaub
Méline Scheidegger
Paul Schellingen

Noémie Schluessel
Valentin Schmidhausler
Camille Schmidig
Moira Schmidt
Matéo Schneider
Adrien Scholliers
Sophie Schréader
Maxime Schreyer
Candice Schrdéder
Qiara Schuermans
Phileas Schulhof
Matteo Schiirmann
Garance Schusselé
Amanda Schwab
Dylan Schwaiger
Yann Schwaller
Thibaut Schwindenhammer
Gabrielle Schwitzguébel
Mawadda Sdouga
Yoann Sebastian
Agatha Segard
Leo Seiler
Nathan Sellam
Aramis Semadeni
Julie Seng
Rahaf Shabaan
Alina Shade
Hania Sharafeldin
Ivan Shatravin
Leilani Shepherd Mader
Lucas Shooner
Arthu Shooner
Bruno Siebmanns
Iliana Signer
Sophie Sills
Sofia Silva Alves
Flavio Silvestri
Neso Simic
Lorenzo Simontacchi
Victoria Siragusa
Matthieu Sistek
Camila Sobrero
Thomas Solioz
Lisa Solis Béroud
Milena Sommer
Noah Sgrensen
Alice Sorg
Anais Springenfeld
Alexandre Srivastava
Katarzyna Stachnio
Adrien Stajic
Rémi Stamp
Céliméne Stampbach
Nicolas Stanislas
Ilia Stanton
Raphaél Stéubli
Auréle Stauffer
Olivia Steels
Briana Stefania Prelicz
Sevane Stepanian
Arthur Stepczynski
Tim Stettler
Jérémy Steyaert
Amina-Catalina
Stoenescu
Boris Stoyanov
Deborah Strahm
DS 2022
Julie Strobel
Antoine Struczyk
Nella Stlcker
> NS 2022
Alexandre Stucki
Eleonora Sua
Atchaya Sundaralingam
Axelle Suter
Delphine Suter
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Suela Tahiri

Léo Taillefer

Marvin Tajana

Valentina Takatch

Kya Tami

Nils Tamm

Patrizio Tannorella

Salma Tarbush

Alisa Tarnovskaya

Mathilde Tat

Nemo Tavernier

David Teixeira Caldas

Francesco Tenenti

Hugues Terosier

Arthur Tessier

Thomas Theillaud

Léa Théodoloz

Justine Thévoz

Amandine Thierry-Nanasi

Laetitia Thiery

Edward Thomson

Maxime Thorez

Nora Tishuku

Lou Tissot-Daguette
Dana Tirelli

> DT 2022

Hugo Tofifio Vazquez

Maya Tohme

Jonty Tolleson

Guillaume Tonda

Gaspare Toscano

Sacha Toupance

Chloé Tournelle

Sabrina Travaglini

Matteo Traverso

Gabriel Treyer

Adrianus Triantoro

Justine Troillet

Damien Troilo

Yann Tronchin

Takumi Tsukada

Loriana Tufo

Yonas Tukuabo

Grégoir Turbé

Nikita Turelli

Mathilde Turrian

Cyril Udriot

Doris Ugnivenko

Andra Ujupi

Romain Unternéhrer

Merve Uslu

Malika Vaccaro

Alexandra Valente

Samsara Valentini

Fanny Vallat

Sall Vallotton

Kristel Van Der Poel

Pierre Vann

Noa Varé

Gilda Varini

Nicolas Varrin Gomez

Galvarriato

Clara Vaudaux

Julie Védy

Alyssa Velasquez

Sagredo

Sibylle Verbois

Audrey Verduron
Ivana Canal-Vidovic

> ICV 2019

Maria Vieira Cruz

Apolline Viet

Savannah Vilaysane

Emeline Vilela

Alima Villafranca

Régis Villemin

Léna Villetelle

Clara Vinet
Anthony Viola
Oriana Giada Vitelli
> 0GV 2022
Thibault Vlek
Manon Voide
Guillaume Voisard
Alexandre Vojacek
Noé Vollmin
Mateo Von Arx
Adrie Von Der Weid
Orianne Von Flie
Antoine Voruz
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The engine is desire,
the will to do.



Between the site, its potential inhabitants and the sky / atmosphere / cosmos.
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opposite

Like before, but in the
direction.
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Talk to
strangers
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Imagine a joyful alternative.




This convivial space instils a plural, collective dynamic and encounters.




Draw inspiration from the thing
most opposite to your project.
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The cover is what happens last.
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and
light,

touch

and
feel.




Don’t let the
machine win.




Glitter
// and disco ball.
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The obsession with experimentation.
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Living organisms
coming and going.
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The gesture of a gate.




Persist:
today the little voice is louder.
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It has been done before.
Yes.

And that’s probably why
it needs to be done again.

(To finish again.)



Even more generic




To hang on without leaving any traces.
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Perform the most basic actions in life:
to eat and to sleep,
to breathe
and to move through space.




Calculate everything, then allow yourself a surprise, an accident.



Listen carefully enough
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Give this surface a colour.



The idea that making and measuring can be part of the same gesture.
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Try ugliness
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Let the wind
take care of
everything.
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Think of new tools.
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Be the first spectator of your project.



The non-linearity of
the creative process.




Give it a material quality, too.
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Remember:
everything is intentional.
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Levitation
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A cul-de-sac.



To the acceptance of
a fragile condition.



We talked about hospitality.




Right or wreng doesn’t apply.



A sensitive manner of co-habitation with the existing nature.



Unlearn

and
relearn
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Repeating
is
not
a
problem.
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Forms of

conflict



When you don’t have a system, invent it.




Projections,

assoclations,

hallucinations

and
constructions.
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Repair,
maintain,
or unbuild.
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Someone asked me whether I make important
life decisions on the basis of reasonable choices.

I looked at her without saying anything — half scared,
half intrigued.




Create endless fields of potential.



The multitude of tools.







Imagine a movie scene.
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It’s not about aesthetics,
it’s about hope.

(Space,

rather than surface.)
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The act
of doing.



Pretending for rea
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We called them houses.




Play the game
again.




Looking at bad pictures, bad books and bad exhibitions
can also be very inspiring.




this garden.

ed in
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Let us imagine a world where neither window nor door exist.
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First,

there was the exploration.



The power of
“no control”.
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Think of a smell.
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Unbuilding, maintaining
and supporting.
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Adopt the point of view
of an animal.
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Allow for
porosity
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Invent a ritual.
Reproduce it in three different places.

Invent a ritual.
Reproduce it in three different places.

Invent a ritual.
Reproduce it in three different places.
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Drink me




Invent rules just for one day.
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Always
in dialogue
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Discover
new doors
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Building has been replaced by growing.
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About narratives, materials, and the dreams we project with tenacity.
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Fear eats the soul.
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Draw a line around.
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Dialogue with the future.
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To produce real-time
experiences, a great dose of
technicality and down-to-earth
thinking is needed.
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The thousands of connections.







A strategy would be to try.
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Design by chance is a choice in itself.
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Beyond
construction



Expectations, performances and experiences.




outside
Things do not exist of time.

They are not independent.



Language itself can dissect and be dissected.
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Situate
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If only one thing were to remain, what would it be?
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Visible as the wind

One interesting anecdote about the 1929 Barcelona Pavilion of Mies van der Rohe
is that almost no one visited it at the time of its existence. Its fame and notoriety
as an architectural modern icon comes in a great percentage from photography
and savant speculation. One could even affirm that the construction of the replica
from 1983 to 1986, the one that we all have visited and that we acknowledge
as the “Mies Pavilion” found its physicality mainly from photographic research.
In a purely “Antonionian” movement, the material reality and the importance of
its existence grew almost uniquely from an obsession with dissecting the iconog-
raphy of the building. Was its original construction and presence in 1929 really so
fundamental? Could it be that the initial moment of its existence served principally
to launch the myth? As a cinema prop? In this sense the Pavilion could exist in
the same way as the Millennium Falcon of the Star Wars saga, invading specific
pockets of our culture and transforming fiction into complex realities.

Another fact about the Pavilion is that Mies himself did not really follow the
construction of it closely. It has now become almost the norm that architects
are not so involved with the physical reality of their designs, rarely visiting the
construction sites of their oeuvres. In this case it was Lilly Reich who designed
and supervised the project close up. So there goes another myth: Mies, the mason,
did not have the time or interest to see his design materialised.

As provocative as this may sound to some, it represents a very common reality

in the architectural community. Designs, architectural artefacts and edifices

are mostly experienced visually, via photography. An enormous percentage of our
relationship with the field comes from images of the spaces, and not from the
spaces themselves.

Antonioni sewed the seed of material reality. What is reflected in the photographic
film represents the real as it has been “taken” or extracted from a physical event
and become factual, not to say the truth. We know the levels of complexity of
these simple statements and how many art forms and disciplines, from fiction
to written theory, have explored the subject of visuality in occidental culture:
Susan Sontag, Georges Didi-Hubermann and numerous other contributors have
helped us to understand the intricacy of the world of images. Obviously, the fast
pace at which our lives have engaged with virtuality, digitally lived experiences
and feelings has added even more complexity, to the extent that it is now almost
impossible to grasp a clear distinction between the physical and the virtual in
the same world.

The fact that the Barcelona Pavilion might or might not have really existed will
likely in the very near future, have no importance at all. Or, to put it differently,
it has actually gained its right to exist well beyond its physical origin, thanks to the
visual material and culture that has been produced on and around it.

Much architecture is thus extremely linked to the way it is presented by photo-
graphs. Whether they are made by professional photographers or architectural
amateurs, and wheather encountered through books, websites or blogs, or via
social media, we could say that probably 80 percent of our architectural references
come from images, leaving a rather meagre 20 percent to our cultural tourism and
field trips that allow us to actually see and touch the things themselves.

In 1990, Thomas Ruff was commissioned by Herzog & de Meuron to make a
photograph of a storage building that they had just finished for the firm Ricola
in Laufen, Switzerland. Ruff instructed a local photographer to take the pictures
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following specific guidelines, which Ruff then manipulated digitally to compose
an image that was simply an assemblage of different materials. As with Mies in
the Barcelona case, the photographer was not so interested in the material
relationship with the building as with the aura of its image: not the documentation
of the artefact, but the image of it. “l thought that whatever was in the picture
would be more important than the image itself. Not until | had made a whole range
of other series, using a very wide variety of photographic techniques, did | find a
way to make an image rather than a document of significant architecture such as
that done by Herzog & de Meuron and Mies van der Rohe.”

Unsurprisingly, this photo became somewhat iconic in the architectural world,
but not because of its unreality but for the opposite reason: architects admired
the objectivity (shall we say new objectivity?) that the image convey. Its uncanny
presence as an image was translated in the architectural culture as concreteness,
becoming a reference certainly for architectural photography and also for “real”
architectural making. Many buildings have since been designed to satisfy or fit into
this new objectivity.

What does that say about architectural processes? About how much architects
and designers are to be involved in the process of image making? And about how
important the “real” is to photographers?

At a moment when artificial intelligence is developing an interesting role in
image making and redefining the extent to which multiple realities intertwine it
seems natural to continue, extend and question the possibilities of partnership
or companionship between the two fields. One acts as support to the other,
but which one leads is a question to which the answer oscillates continuously
between the two disciplines. Is architecture made for visual culture, or does visual
culture use architecture to make images?

In the case of Barcelona, the short life of the built object became the support for
visual history and speculation. In the case of Thomas Ruff’s picture of Ricola the
contrary occurred: the image itself opened ways to seeing and designing buildings.

Let’s now take a more contemporary and much debated image of architecture,
one that has become an icon without the need to exist in physical reality: The
Line. The Line is one of the projects of NEOM, a Saudi Arabian corporation that is
moving towards the future, or at least a future for certain people, at great speed.
The Line is a city for nine million people condensed within a linear 170 km
long single building offering all of the expected elements of sustainable living.
We can wonder about the importance of this debatable architecture, but it is very
clear that the incredible production of imagery that the project is bringing about
is provoking many aspects of our understanding of architecture. The project is
quite image-based. It robustly grounds itself in a very intelligent mix of cinematic
science fiction, radical architecture of the 1970s and contemporary formalism
coming from three-dimensional visualisations. It is undoubtedly a project that
emerges from visual culture, not from a physical one. Its realisation, and probably
its success, will be tracked and followed in the same way as we watch a movie
or a science fiction series, intrigued and teased about the possible outcome,
rather than as the laborious progress of a construction site. It is not a coincidence
that The Line acknowledges two radical utopian architects as the predecessors
of the design: Yona Friedman and Superstudio, both having heavily influenced
architectural culture uniquely through imagery: fanzines and collages in the case
of the former and drawings in the case of the latter.

These three different moments of architecture and architectural representation
(the Barcelona Pavilion, Thomas Ruff’s work on Ricola and The Line) are quickly
exposed here to admit once and for all that the relationship of the architecture-
photography pairing is crucial, and that the permanent and intense negotiation

between image making and the built world needs a lot of attention from both fields,
one informing the other, the other metamorphosing the possibilities of the one.

Somehow, at the modest scale and range of our two institutions, the Professional
School of Photography of Vevey and the Swiss federal Polytechnical School

of Architecture, this is what we have been exploring with the participation of
hundreds of students from both schools. First year students of architecture have
let their photographer comrades join them at their tables, computers, weekends,
construction sites and student life to investigate what the images of what they were
doing could appear to be. And the images are reassuring in that they operate
differently from the examples above. We would like to think that by admitting and
welcoming the richness of the influence they mutually exert on one another, they
manage to open the relationship to even more richness.

The work presented in this book shows in an experimental and experiential way
the continuous oscillation between the disciplines. As the reader-viewer will
observe, architecture appears not to be only about building and buildings. It is
portraits, it is abstract, it is ateliers, screws and bolts, pieces of landscape, tex-
tures, lights, insects, trees, rulers and compasses and much more. The same goes
for architectural photography. They define each other along their common journey.

One of the images presented here is a black and white composition. It shows a
gravity-defying trace of sand and dust, frozen in mid-air. Tim Rod, one photography
student, seems to have seized these black grains with both hands, and with
a burst of energy, thrown them against the vast canvas of the sky. This unpredicta-
ble arch-shaped spectacle is now forever still. This reinterpretation of Andy
Goldworthy’s dust throwing experiments differs notably from its ancestor in that
the framing excludes its author, and the contrasted black and white focuses on
the shapes and dynamics of the situation, with less emphasis on the performance.
That is certainly not a conventional architectural photograph. It is not the
flattering depiction of a building, nor an ambitious project visualisation. Yet it
appears as a trait of genius when placed in the context of our collaboration project.
We see in that image a fleeting evocation of one of the most foundational
architectural materials, earth, captured when creating one of the most essential
architectural shapes: the arch. The young photographer simultaneously constructs
and deconstructs the relationship between the two disciplines. That photographic
suspension of time makes room for the birth of a metaphor; it allows a deep and
thoughtful symbol to emerge.

One can imagine many trials may have been necessary to come to that result.
Photography exists as a dance between intention and spontaneity. It requires

a delicate balance of planning and serendipity. Whatever one might meticulously
prepare and design, accounting for every painstaking detail, the indifference of
nature or the surrounding conditions (in short: reality) can introduce unexpected
changes, and challenge the original vision. This might initially sound like a drawback,
a source of frustration. However, on the contrary, it is precisely this confrontation
with reality that distinguishes photography as such a unique medium.

Perhaps this is where a sizable portion of creative talent resides. Skilled photogra-
phers understand the art of engaging with the real. What initially commences

as a mere intention, soon unfolds into a rich journey of exploration. As they delve
deeper, they alter, develop, and rediscover their objectives, allowing the process
itself to guide them based on the feedback and revelations the medium offers

in return for their efforts. In this dynamic landscape, an encounter with the
unexpected is not just a possibility, but a necessity, fostering a space where true
creativity flourishes.
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Another arresting image is the co-creation of Aline Bovard Rudaz and Alain
Ganguillet. In this minimalistic composition, an arm is weaving its path between
the vertical structure of one of ALICE’s temporary constructions located in the
city of Evian. Once again, it strays far from the descriptive role we might expect
from architectural photography. In this image, the subject is not the entire
structure, nor the entire body. However, it encapsulates a whole world about the
relationship between the building and the flesh. The specific serpentine gesture
chosen by the two photographers can be perceived as a subtle caress, a beastly
glide of the arm between the wooden slats. But it can also read as a rough friction,
a somewhat brutal way for this limb to force its passage between the lines of
the structure.

The space between these two interpretations represents the poetic nego-
tiation of space to which we are all subjected. This is a tension we all feel, often
without fully understanding it, except, perhaps, when we dance. Laid out on the
two-dimensional plane of a photograph, its essence becomes more discernible.

It might evoke a sensation that exists between two very contrasting realms.

At one end, something like the profound and ethereal interactions of Francesca
Woodman within her own apartment, portraying herself as an ephemeral
shadow amidst her living room and corridors. At the opposite end, the playful
and ironic postures of Elina Brotherus in various places, like, for example, the
“La Samaritaine” construction site.

The image by Bovard Rudaz and Ganguillet considers architecture not just
as static structures in need of an image, but as dynamic entities, constantly
reshaped and redefined through human interaction and viewer interpretations.
What the duo might have fixed with the camera is, paradoxically, the living and
dynamic aspect of those architectural projects.

The viewer-reader may wish to identify the pages where those two images are
located in the present publication. It is guaranteed that they are in there, but
the exact page number cannot be pointed out, for the simple reason that there
are no page numbers.

The copy you hold is the product of a random distribution of its pages. Each
of the eight hundred copies of this edition of Let the wind take care of everything
boasts its own exclusive order and combinations, weaving its own singular narra-
tive. We like to think that the true essence of this publication isn’t confined to the
single copy you now hold in your hands but lies in the collective narrative spun
by all eight hundred copies.

In fact, we conceived the book primarily as a fantasy manual for the students.
We wished to create what Arthur Koestler identified as “bisociation”: the joining
of two unrelated ideas, an illustration of the combinatorial nature of creativity.

The short texts presented in parallel to the images were conceived for this
publication by several teachers, alumni and students from both institutions, as an
invitation to think about the creative process in the realms of both architecture
and photography.

For people who are now reading this book as students, we hope it shines as
a luminous guidepost that will stay in their pockets for a while and can help them
create new ideas.

For the leisurely reader, it offers a rich mosaic of visuals and words to
explore time and again. Regardless of one’s background, this book aspires
to be a companion, a source of wonder, and perhaps a conversation starter.

Daniel Zamarbide and Mathieu Bernard-Reymond

CEPV

Many thanks to Léonore Veya and
Nicolas Savary, along with the
faculty and staff of the Centre
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and meticulous guidance throughout
the process. A special acknowledgment
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collaboration. We would also like

to extend special thanks to Chloé
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felt thank you to Dieter Dietz,
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of their time into the project.
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We would like to address our sincere
gratitude to the people who have
made this conversation between
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rich, stimulating and important.
To Léonore Veya and Nicolas Savary
for opening the doors to the
collaboration and the quality of
the exchanges between us. To the
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for his intelligence, calmness,
subtle humour, and most of all,
for making everything and anything
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for helping us materialise this
conversation into a publication.
Internally, nothing could have
been made without the sensibility,
dedication and work of Agustin
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has shifted in ALICE at many levels.
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(LD 2022)

Nico De Grandi

(NDG 2021)

Roman Devuyst (RD 2022)
Sasha Divia (SD 2023)
Achiraf Djakpa (AD 2022)
Théo Dufloo (TD 2023)
Claire Dumont (CD 2022)
Sami Farra (SF 2020)
Alain Ganguillet

(AG 2019)

Max Gigon Adatte

(MGA 2023)

Laura Grand (LG 2023)
Marléne Grand (MG 2021)
Laure Alabatou Reina
Huguet (LARH 2021)
Laurent Isler (LI 2023)
Thomas Annaheim Lambert
(TAL 2021)

Marc Lukyantsev

(ML 2022)

Théophile Maeder

(TM 2023)

Giulietta Margot

(GM 2021)

Aude Mayer (AM 2023)
Filipe Mendes Pereira
(FMP 2022)

Zoé Elia Menthonnex
(ZEM 2021)

Aurélie Nydegger

(AN 2020)

Adriano Parata (AP 2021)

Thalles Piaget (TP 2019)
Julie Robinson

(JR 2023)

Tim Rod (TR 2020)

Nella Sticker (NS 2022)
Dana Tirelli (DT 2022)
Ivana Canal-Vidovic
(ICV 2019)

Oriana Giada Vitelli
(0GV 2022)

Lorraine Vurlod

(LV 2023)

Melina Wicht (MW 2021)
Mathilde Widmann

(MW 2022)

Some of the CEPV
students experimented
with video for this
project. They are
available at:
https://www.youtube.com/
watch?v=tBKrJNxpdi8

TEXTS ©2023

Yvan Alvarez (YA)
Tristan Aymon (TA)
Alia Bengana (AB)
Mathieu Bernard-Reymond
(MBR)

Gabrielle Besenval (GB)
Manon Buhagar (MB)
Raluca Cirstoc (RC)
Augustin Clément (AC)
Dieter Dietz (DD)
Camille Fauvel (CF)
Arianna Frascoli (AF)
Anne Golaz (AG)

Max Gigon Adatte (MGA)
Julius Henkel (JH)
Clarisse Labro (CL)
Thomas Annaheim Lambert
(TAL)

Rob van Leijsen (RVL)
Victor Maréchal (VM)
Aude Mayer (AM)

Cécile Monnier (CM)
Malcolm Onifadé (MO)
Virginie Otth (VO)
Danaé Panchaud (DP)
Mattia Pretolani (MP)
Alexandra Ruiz (AR)
Yony Santos (YS)

Laila Seewang (LS)

Uri Wegman (UW)

Daniel Zamarbide (DZ)

=PrL [ALCE]

Centre
d’enseignement

RS professionnel
de Vevey

@Wald



Over a period of five years, photography students from the
advanced training in photography at the Centre d’enseigne-
ment professionnel de Vevey (CEPV) engaged in a parallel
exploration with students from the Atelier de la conception
de I'espace (ALICE) in the school of architecture at the Ecole
polytechnique fédérale de Lausanne (EPFL) in Switzerland,
forging complementary discourses about image making.

The book you are holding is one of a kind. Every copy is
unique, each one presenting different pairings of images
and text in a different order.
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